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PROF. RATAN KUMAR PARIMOO

Prof. Ratan Kumar Parimoo is an internationally renowned painter, art historian, pedagogue
and curator. He is widely acknowledged as the pioneer of New Art History in India having introduced
European methodological framework alongside Indian aesthetic theories of Rasa and Alamkara for
the analysis and interpretation of Indian art.

2. Bom on 16" June 1936 in Srinagar, Prof. Parimoo received his Bachelor's (1955) and
Master's (1957) degrees in Painting and diploma in Museology from The Maharaja Sayajirao
University of Baroda, Vadodara and BA Honours in History of Art from University of London (1963).
He earned his PhD in 1972 - the first ever in Art History from an Indian art institution as a painter.
Prof. Parimoo served as the Head of the Department of Art History & Aesthetics from 1966 to 1991,
the Dean of the Faculty of Fine Arts from 1975 -1981 and retired from active teaching service as
Professor in 1996. He has served on advisory committees of the UGC, NCERT, Lalit Kala Academy,
JNU Board of Studies, NGMA, ASI, and INSA among others. He has expanded the scope of Indian Art
History by developing upon the scholarship of earlier generation of scholars. He pioneered research
and critical writing on Modem Indian art when it was still an untrodden path. Through his teaching
and writings, he has convincingly demonstrated how theories of iconology, semiotics and
hermeneutic reading of representation of art could be applied to Indian art as well.

S Prof. Parimoo's leadership in curating, revamping and reorganising the Lalbhai Dalpatbhai
Museum and NC Mehta collections between 2007-2019 into a world class institution has been
widely acknowledged. As an artist he co-founded the first Baroda Group of Artists (1956) where he
played a key role in defining modem Indian art in post-Independence India. In his own art practice,
he pioneered Abstraction and Surrealism inspired by his study and teaching of European art.

4, Prof. Parimoo is an acclaimed authority on classical and modem Indian arts, especially Arts
of Ajanta & Ellora, Buddhist Art of Asia; Medieval and Modem sculpture; Jain, Rajasthani, Pahari
and Mughal paintings; the art of Raja Ravi Verma, Rabindranath Tagore and the Bengal school,
among others on whom he has published many monographs way before they received much
academic attention. Being the first artist-art historian to research on the art of the Three Tagores,
his Art of Three Tagores - From Revival to Modernity (2010) is a timeless authoritative reference book.
Among his most recent publications, a massive volume titled From the Earthly World to the Realm of
Gods (2015) on the rare drawings from the Kasturbhai Lalbhai Collection is a world class
publication elevating the artistic endeavours of Indian traditional master painters.

S. Prof. Parimoo is a recipient of the Cultural Scholarship for Painting from the Government of
India (1957-59), Commonwealth Scholarship to study Art History in England (1960), JDR
Rockefeller III Grant of the Asia Society New York (1974), Jawaharlal Nehru Fellowship (1991),
Gaurav Puraskar of the Gujarat State Lalit Kala Academy (2000), Raja Ravi Verma Chitrakar Award
(2016) the prestigious Rabindranath Tagore Birth Centenary Medal (2019) of the Asiatic Society of
Bengal for his contribution to Human Culture, and the Raja Ravi Verma award for excellence in the
field of Visual Arts by the Maharaja Ranjitsingh Gaekwad Baroda Festival of Arts (2024).
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gqH =l

ql. Id9 IR IR

T1. YT HAR URH T AR TR & URTg SR, Fell sfiemaaR, Renfds ik #ex € | S 9Ra
H Y Sl SN & 3RIGd & ®U § audh w4 W WIGR (67 Srdr 8, =i 9RdAg Sl & fveyor iR ame
& oI 39 3iR STl R & IR Aicd RAgidl & A—A1 IR UgfoiTd S &l 11 uer faar |

2 16 T, 1936 DI SR H S, UI. URF 7 HERTSN ARG [dafdeney aeial, dsiaxT A foradar
D (1955) 3R ARER (1957) &I f&3fY iR Huerera fas= # e 3R <ieq fasafdenery (1963) & well &
sfaer 9 91Y ™ &1 S U< &1 | S8 a¥ 1972 H U RIFGR & ®U H (B IR Hell FwI= | Hefl
iR H Fa Ugell IR 37U+ YIUEel STfSTd @l | W1 IR - 99 1966 ¥ 1991 AP Dol SiIeT 3R AIGILH
a9 & T, 9y 1975 —1981 T Aol Bell Hbl & S & WU H B [haT 3R a¥ 1996 7 HIHAR & a0 H Alch Treaor dar
A HAGT §Y | S7oH 3T B SFATdT ISR, TTAISRIRC], AT detl JFBIGH!, ST dllS 311th TCSIo, TToilgHY, TTHRTTS 3R
YT Bl AeleebR AR H B bl & | Sei fAgii 1 fwetl Gidl 1 fdgdl Bl 3N @R AR Defl SiceRT &
SRR T IR o T | S2H ST TR Hell TR I AR SetreTetds oRa &l B 9 a1, ST6 SEHIRT 76 B el
TEN foha T <7 | 37U+ fRIBTOT 3R oRe & HIEH ¥, SoH ol I Ul b 8 fob -1 detl ol URfel & eiteb faisi, Hebdl
I IR ARATHD UTS & RAGic DT RN el IR 9T A fHaT ST Hehell 2 |

3. TS TTUTHTS AUBTATd 3HR TRl Wadl U8 Bl 99 2007—2019 & §19 4 ORI | H Faferd
PR, AT FGHY < AR ST DR H UL IR & ~Ifed Pl AP w0 A WIbR (AT 7TAT 8 | Teb DAThR B =y H
SR Ugel ISIaT YU 3T IMfeed (1956) B AE—RATYAT &, TTal S-ai+ Wd=dl & d18 & HRd H M WReig
BHAT DI URATNT B H HETYL! AT (4TS | U [ & Bl IPRATH H, IBi+ RIUR BT D AU eI AR
17071 9 TR BIehx I 3R Jffcemeiarg &1 T Sor |

4. 1. IR AR IR MY AR Bersil, [ FU F Sl 3R UART BI Bell, TREAT B dlg Do,
AEIPTAI 3R MY FfTebelr, SIF, ISR, UBTS! 3R el =, 1ol M g, 51 SR SR §7a
e B BT, e & TR R €, O 1R =i 980 9 ARG YHIRId 6T &, S99 Ugdl S UR 984 AfUd
3fpTaTA LT TTal T T | 9 SR & el UR 2 H dTel Ugel BAThR—DH AT SIBTIDHR B8IF & A, IADI
3 3 ot SR — ®iF Rarsad ¢ ASHET (2010) Ud HTARIT MABING HeH J&D © | S Fa Sifera
YHILAT H, HRIATS ATTTs AT A oiv 31 IR %A g iefell 9o ¢ & RaeH it 7Ted (2015) AM® U faema
WS YR URIRS fIRys RIFeRT & FHeleid TaTdl ol 9grdT < aTell e fa2q T YT 2 |

5. 1. TR BT AR TRBR Bl AR A bl & (ol Fipicd BRI (1957—509), $7eis H Hell A8 Bl
I IR & foIg IgHsed BEGRT (1960), TRRT ANATSC! RAD BT SRR JAdher 111 I (1974),
STATERETS 8% Bl (1991), ORI 15T AfeTd DAl BIGH BT 1RG JREBR (2000), TSI (S T/ FFFdR
JRIHR (2016), AT FIBIT § S ARG & oY TRRICH HAIEE! it d9Tel 6T Afifed g SR S+
TS UG (2019) AR ABRISI IUGIANRTE TAHATS TSIGT Bell HeIHd (2024) FRT G Hell b &7 H Icpeedl &
forg o1 <Y ot qReaR e 2

.




